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1947 FHIER » —HARHY T BIMESEET | - M S EI R B SRR - S EEaib
THBEREL T REEERE AN TG E S B E T % DR T
e H/\HFG 18 EE R - E5% 5 T & 2 & § (Prazské Jaro ) HYEIMEE
SEEN > TEEONSRGERE) A ER T TSRS IR | 75 1945 SRR Eh4E ~ %2
FRILRR IO B 58 A BRI B PR SR R E IO EEBREE DM T B 4% 0 ZRIA
BIGRARIESEEEE -

TERIEE e - T A T H R 55 g iB e - FREE ALK E PRIy
ZEsEZE » LGS E B/ (Chow, Shiao-Yen) M5 ~ 2 B (Lee, Hsien-Ming ) #E{F:5f
Mz BRI S REENHE T > AR E PEESRENAIER RESSE) - A
P EIRIE - EHMUE RV (R ~ (TWE—%)) ~ ARSI =
i (CALEE) - (BEE)) DK EE TN P ERESEE (B2 EHEHE)

CRREGTHEE ) ~ (EREE) ~ Rzl )) o b Bt T MERERCHBEONN R LB %R
BRI B E - BREHE . — R G  (REE ATl = KA AR B it ( Alexander
Tcherepin » 1899-1977 ) #&.0ZEHEIHEE - 2

TEMFIHEEN F B Ef R ARIES T S8 T PEEIEHZRIC - BEET ~ #I1E
e NBIERIIE S - H PRy ERER - SIS T TSCHAAHER © BRI (BFRE) 2E: - DIK
FEAZIER (BEE) 120 (BUEH) AGENAESIEmME 5 milEhE g xR
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SEEAE] ) o BT S e PRk R ERN o NERER RSN —IF 2 5 I HFmE
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VABEFEYRE AT e Lo 2 A A RBEPEY e HRAL G pFE Y v AL
FIPATRNAL 2L FL 0w FL L B RIFP 2 HE LT FAR Pt GV A RE WA
fo oW 2 L4 Fl 2 % b d LA A4 2 e it i (3] Praiské Jaro, Sekretariadt Mezinarodniho
hudebniho festivalu Prazské jaro 1947.05
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8 (4] Tempo:listy Hudebni Matice . Boleslav Vomécka a Stanislav Hanus, Praha:Hudebni Matice Umélecké
Besedy, Cervenec,1947, p.257 B2 L H 5.2 » 25 &2 f’FJﬁ =

4 (#) Prazské Jaro, Sekretariat Mezinarodniho hudebniho festivalu Prazské jaro 1947, p.84.

5 I3 pp.42-43.
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WEED S » BT ERS TR PREFF L R AR 2ZFL T o £ 8
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6 Pl (Lo s B—F BERL i) (A& B3] 2016) F 1600 2 ¢ 51* 1934 & 40 20 p
BEEEARES (FrPR) B ED2 PP 5 o

TsRe 3 oine d —FTERY chrdeiT) o (A pEdR e it - 2003) F 68 o

8 AR Ffp AP Wehd HEd > 10E WY s hfF 2 3 # > A Kuo, Tzong-kai, Chiang, Wen-yeh: The
Style of His Selected Piano Works and a Study of Music Modernization in Japan and China, D.M.A thesis, The
Ohio State University, 1987, p.68. ; Chang, Chi-jen, Alexander Tcherepnin - His influence on Modern Chinese
Music, Ed.D. dissertation, Columbia University Teachers Collage. 1983.
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BE Ut E  BIREER S ERA RS CEANFRREENSHIER T 8T FEE
B~ RLIELZ S EERIER Y - BERHANARE SRR E =B B
T O NEHESE SR TE A o M2hERIERIEE CHEEE - IEEERI T/ > IE
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BISCE » 2EOASUE L EMAIERRN @RS > OEHEREENES - 28E
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R IV AE T - FR ARSI ASCGERER - S HSAM L DS g E 5
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W=z glrz Ty T4 4§
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LoanEgg (LHLFHEEFARER) (IR BRBLAHERF (1)) (240 ¢ Frrige
#r 5 1986) 0 F 277-298 -

BaFEs(Alme R ERe AT EF P BT B L A—(EHELAFY )5 M)
(L8> 5%4) %264 (2015)> F 1-37 -

Vo6 FlEE (1o s @) F 6164~ 69-73 o

B A feBME tanErk s 2 HF ROEREFL T UFHBRRY DBR - APMIZRT 2L ()
Pierre Bourdieu, Distinction: A social critique of the judgement of taste. MA: Harvard University Press.1984.

DB ampeirhe picFdE Th J3oif N2 338Gt dp LEFEma ik o i
B B PP A A A R R ) (A w0 2006); F £ (%
EAEE R EE ) (EEFT) $ 7 (2009) F 128 ¢

0 %A EAFEBM L LR LI A g3 51 7 g 48 (interest) B ¢ 1 49k 1f ¥ (habitus )
if Rk Flm R G et eI F A o ApMIRE% 53 (2 ] Pierre Bourdieu,The Field of Cultural
Production: Essays on Art and Literature, Randal Johnson edited, Cambridge:Poltiy Press.1993
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HIE RS - EREIEYE  (ifhss DEXREE IR EREwmsE - 2 SEERETE
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FEARATFLIRY

ERHE SCRVIANER TS - AEERERGET » Ui A (LT EERERY A 1R - 19364F1E
GURETE R ER Y T EAMRUCSTEE S | Ry T BRI EEE SRS 4% | (The Art
Competition: Poetry and Music ) » T Zt—E DI E T =& | K TREIV4EE (851 ) > fI
HAtrgreg ok T DA R R SOEER AR | 2 AU R B KR AEER T e
SR EAE ARG HE » Al SR BRI SO ESR  ME R S HEs - (285
Hh) FERPERY SRS - DU R - RS EERMEWGE - DU HARRGH
AATHHE - 2 SRR ITEAE EHHE SEES » LIRS ENRER - PSR - B

iz s ARFE(LBAY) FTRoNP T PRI ERLELAKREL L - Bt ED
FHEBELE FOAEICEFIRAFESFCEBELLE - LDL-CHO6D3 DI BILNEL T
CHROBALLREL > THPLDIZFIIRIRAT RV 2422 I FLFToRE LTl
VE RIS PIEDE ChOW S MBEDLE) CRIENPAT VA bbb~ F T 2L P IA
5=y =2VDErDBHLR REL (P ALY g LA BROER > Ay LRER DK
¥ooAs GIAURL R REDE R for R AURRS o el Re A Eg > v e L iTEg > R
FeAh o BAW B A FREEN - Do ES ok B RS A2 ¢ oo | A il
FaEg ) RgARTT ki 2 VRRER.DEAFEE FRE TR F LTk HT 4
AN EEALFOCBRF (3 BB M2 HELE v TR dEFH, a8 AFRE (50
F) e KA LT EGE S A o WOHES Y B - 3 2 s FY (BRR) B
Pp > EEgaB3p (fAH ) m2s bRPELDTES - FRE 2 TRDRILRT P R
DR i R T OREAVERL c BRAAT R R ARG L ER g RN LE A
RS M- BV RIS A G | BRRLIIY S I HIBRL e B hy 0 2L
GO RGNAER —HhiT Y 2 2 3 iERY e Y B (LA U FAF) F 35 9 (2005) F
138 4@ 35 FIL 5 R fole 2 Bod R BT 6w gl > Ky 4 $Hh 1 2 fop 2
N RMIBELF P EAEL A% P il B A AP RR LR S
RYPEENEGNF > GE SR W5 193412170 e 5P % > 9 2 (izv4 @) FXHEE
Ao E e 2 RFIEE (e @) Fir6o T 182205

2 BT L #p B DR g P F 0 L (48] Organisationskomitee fiir die XI. Olympiad Berlin, The
XlIth Olympic Games Berlin, 1936 Official Report Volume 11,1936 E.V, pp.1106-1123 -

Bo(EAAY ) ofel B SR LAY BEL BT SRS TR B2 BEY MI B AR
PASGEHRAITE ) 2 d AN o e A VAL R (AR ) ol )
(Y W3 &5 Z7)) % 18 (2006)> F 32-42 -
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Rl T BRSNS SRR A BT > LUK FH 7 S PRy S o Uhery » T
SUABITE A B ARBUR R AR > DU =B TR R EERAR R (E5
H VARG B RS JEREONRFEII AR - M4 T T 598 8% , (Honourable Mention )

iRES

e LR DO | RIEE BRI = AR ERAER - AI=R50
HIRAETEE - FARAE NS RIS - I ERATRIER =224t - B15
I rFRAFIERI RS T 58S, - BRSO - BHERRERER
AV ZEE R SRHMSL TSRS AR S B E R 1 M BR B R EOMERT ~ HAl
1E LRI SRSt 7o R T BRI RIGRAYSE > > TBaer A RE " B 5%
HEIERY > ZEERPHSIHTR - * EEERT - 2RERERYE S Fm TR
HHE )~ BARERZAFI — 85 Em TS ) - FUREFERAI R =40 124l
2 BELT & RIKEAICRIVER - RIMERSSERMER S » TTICHAIA SRS AR
ST 0 TR SREUERE— Ay 78 S IR BB IR HhEH - DU A SR07 RIGES Sk
WS 2HKE TREBE OIS o (ZE5EH) LI Formosan Dance” Z #4fR R
REIRRSESE > TS 2E Y ROTAVER - BRRL TSP R T SO IS R A 5 4k, -
B B A REF TR R - FBERTR LA R RIS > REF S
RIRAEEERIGEH > EIEanFE R BANRPEIE © Ste T TR RISRE S | (5 =T
T IR HERATERSMRIE -

P TSR ) AR SREA SRR S AT T O IR E RSN - MR
FA (B HASSEAIN R T EEA G 5y~ HEABL T ERARR A ASEITA L
BHREERNEEE - YT H AT R EAOE - NMZIBERIEE Ty
BT HARELE - ¥ HASEEED, (ZE5M) 2R HERTT - FURHEEONARERHTEE

Moz s e p AU EmsLl TR o A L H L st Prize: Werner Egk, “Olympic Festive Mu- sic”
(Germany) 2nd Prize: Lino Liviabella, “The Victor” (Italy) 3rd Prize: Jaroslav Kricka, “Mountain Suite”
(Czechoslovakia) Honourable Mention: Gian Luca Tocchi, “Record” (Italy) ~ Bunya Koh, “Formosan Dance”
(Japan)

%5 (4% ) Prieberg, Fred K.,Muisk im NS-Staat, Fischer TaschenbuchVerlag,Frankfurt am Main.1982, p.273.

% gz FRFakE LI o %8 [(4{ ) Organisationskomitee fiir die XI. Olympiad Berlin,The Xith
Olympic Games Berlin, 1936 3122, p.1123
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BRPEIR (L 4467, (La Biennale di Venezi Fval Internazionale di Musica Contem,Venice
International Music Festival ) - 3Z 85I EE PR & O BV RHY = 280 R M S EEan s -
B ES RN H AR S SEZ LAMA BV S =5 (E ) HEAFSZE SR Gino
Gorini JEH - BAFREIEHVEZLE (HAIEAER) - % 12 W52 B2 AH | 4 E H Ry
AEEES - INERE R A HRER R T B RS S E o - I TTIOU S FE TR
TR IER | 285 PEEERIR S e 2 DAY - £ Oy E R
- L T EONSESE AT R S R R TR RVE IR - BRI ARG R T
HHPHEESR

=~ BB G © KRG s

ST SCHATIIZ » FHIR SRR S8 - T SOt BRI A B B AT R -
DRI e S0 T ST St SRR AR - TSR By A BE R A P B 52
TR, - LB R T RBIR ARG AINE * - AT TS A AR S
FEERE - DURH ST RO 2 - AE RS L AR 1

FELERPAFOT e A R IR PO A A 0 R BB R s TR F] S e
o R AR AERR CHUFYORRR > 2 R @R LG X AL e > WA 9P 1 p
(PP ATRE - 2 HIF) ERHABRE ST RO ER NI L P fod BRTR R Ao
ErToORCREFAEEFS 0 28 AR PR AT T AN & R TP AR
B SR p e Brp AEERNPT B2 o et (AL ER)F 3548 (2005)
B 152-159 -

B femzrs 1560

N HZAJIRR YRS EERDFESE 28 040 k2 [ %) LaBiennale di Venezia, La Biennale di Venezia
Festival Internazionale di Musica Contemporanea | Programmi 1930-1972, i1 = « &gk 3 3 8 (% &3¢
1938 & 7 * f = R #7 Palazzo Giustiniani 2 F /% &1 > 4p B & B foig 1 & » S R3Z R p.23.

oyt (BHehA B —RHiae s 2 FE50 chd Berd {) - v 7 > iz 0 41945 & 5 eh
PFELNE L2 PREFIHAARELF L QLA FTREDNS P EEfeE R EALA (P
EREOE ASE) LY $0 e d R AR AR R £ H I HER A% TEmE )
P RPBERENG UOTH S ML AR LR FRABREA R BYEFIE > Bh T4
Bask Les Fa o TR kh | ki $9 B R hplir e itad
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IR AEEN2010 2R EET (o @) FEFIEE- Py RPELT R A L
B 174 R 35 L5 1934 & TR R m 2080 31937 £ 3¢ RiEpL B erd o ine
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An Exotic Rhythm from the East: The Oriental Imagery
and the Quest of Ethnic Identity in Jiang Wen-ye’s

Compositions

Chang Wan-lin *

Abstract
The early twentieth century was a century that had the two global-scale World Wars

between world powers across continents and oceans. Rising nationalism and increasing
national awareness became a major political issue in general society. Eastern musicians
reflected on the issue and diligently learned Western music system to get a remarkable grasp
of it. Because they knew well the so-called Oriental music sounds must be rooted in the
Western music theory to be able to compete among nations by international standards. On
one hand, Eastern musicians desired to be seen and rival upon the world stage; on the other
hand, Western musicians looked forward to hearing pure Oriental music sounds from the
East. However, for Taiwanese composer Jiang, Wen-Ye, the Oriental music sounds are not
the ones of a traditional and exotic concept. Traditionally, the Oriental music sounds derive
its flavor from the pentatonic scale and use traditional Chinese musical instruments to play. It
is under such circumstances Jiang, Wen-Ye compose beautiful musical forms that embody
his love and respectful duty to the Taiwanese motherland throughout frequent international

music events and competitions.

Keywords:oriental imagination, nationalism in music, Formosan Dance, Prague Spring

International Music Festival, Art Competitions at the Summer Olympics.

* Ph.D. Candidate, Graduate Institute of Taiwan Literature, National Taiwan University, Taiwan.



