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An Embodied, Embedded and Metaphorical Perspective

on Creativity

Se-wen Sun’
Norman Y. Teng

Abstract

We propose a metaphor-based and embodied-embedded view of creativity. Four
designed products - The World’s Deepest Bin, Piano Staircase, Dream Ball, and Dial - are
examined and used as illustrative examples for the approach. There are several attractive
features of these examples that are sufficient to yield interesting results and lead to an idea of
creative design as lifestyle choice, based on which we recommend a minimalist design

concept and a cultivated sense of creativity in everyday life.

Keywords: creativity, design, embodied-embedded view, material anchor, metaphor
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