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2022 FH M (RBUHD
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BRI TRIRBIRRBEING (FIRE) -
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KITPITEEFS (1920-1995) WYEFR/INR The Fall of the Pagoda Bl The Book of Change
(Bl ) - (548 G (F) -~ (5)) BES > B RUISOREH B AR -
WERETRZ A NRAEN ~ IMEAREEHSALERR FE - ASCETEN (&) B (5) #IE -
ERER > Mramitlt £ AR RS - s S SO EERY R ETE W - WILTRE T 1960 £
By CEA) —3 0 TRETTR DR rE T s W P R AR R R S B 2R e
RUHEZMAE (F) ~ (5) #EEER b2 E » iGgRREY BT &S LB ARER -
e BEEE () B (HFUER) &5 BHZELL T HA ) MSSGERERE

e ERTRL - R DITET ()~ (5) SR e BEE -

RESEER] © s - (|Bis) « (BER) - SUEEE - (HFRYESR)

P AR LA ERPRNEEFIVE TBEEE /RO AT I REBER P B WA FER
2% BB (34 %Y MOST 110-2410-H-005-046-) 38375 & % o £ < 4= f5 # © G4 43¢
“International Conference: The Ancient and New Silk Roads: Discourses and Knowledge”, Montpellier,
France: Université Paul Valéry Montpellier I1I. 2021. Nov. 18-20 » & #t¢ + & jﬂ‘ Hpp I e T RWS % L
FAARACARNOTF LA RACWUBL AR AR 2 o BRI FRHM

TR BLAEY {8 i o
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PHIT 2009 fE¥ TRER | WITEAREEIERY 4 o N RILEESRETS (1920-1995) HYH
MR THERE L NI HHRR - WERTREES SR T P EERHAES - CNEE)
LR BRI B 2N S - AMES [S55E 8 T R FS (B S RL B Rt S 4 =y
BER - ez EEEEER EARTRE A Z ERVRRNE - N5 EWFEE H N RE R RIS/
FERFER R E BT 5 © 12— > R RS IR RIR IS B M NaRAY The Fall of the Pagoda
81 The Book of Change ( f&ff§ Pagoda~ Change ) Je LA (HIESE ) B ( HE) (&7 (&) ~

(5)) Hhi > AMES [ EEAE NN —F 2B E Y CNEE) -

e (&) # (5) Lt ChNEE) Z#%& - HEEmEEIsohsaE ChNEE )
FYRTS > H VRG] ni R SR EZESEL 2 RIIIHY 1950 T EE « 41 1957 4 B RLRIE
AUSRIE S G 4RE] T IEME R RBREMN B CHE ) s AR m ORI SIEARY - 5
WEE R ABRIRSE o REIREA T EEOIE ) FHERGEEEE - & T BEEE 0 T
BRRREYEE | F 1947 FE Ry ik )0 T EBEAM A& FER Hig CNEE) BIREEAHE - 2 1961
Fo RERESRGTZIFES » THHHUy The Book of Change » TRilig Fs RS 2Rfr)— - ik
WA ZERIE - SREREO(E PR A HE EAFRTER : —  ERZIERI T 5%
) (% BRSO - = REFRRE - sRIEHR E-Ehd - 5500 (ERIEEE
T) B = RVEFEZENE R B RO (RAE) AN #E H SRt o
SGEERIRE T —SmAL BRI T ASEOSCSGA AEE WERRRE T R B
SEEIHIRRSR -

B ERrER - SRR H R B MEBCHERIER > SR E R CNEE) AVRTSE
e (F) (&) BMERERNEEEERE L BAREEESR - Wit - 2545V
(ER BN Z R ERE R B M MEAVRRRE - Qa2 R R/ N PR — AT
VB > fRHZAUA RS TRENEFREENRAG ZRGE ##  # (F) 61k
SREES THIE ) BHEIEEROUAR - AR DIHTH RN I& A S i 2 fR4S - EIRRR LS

ke (P RE) B ) ek e s CLEE) (L4 825 02010)0 T O3-17 ¢

2 AR 1992 & 2% 25 p sk (1919-196) P rfF vk o RE s RIE SR EF > RUT 5% (F
P ET CEREBAKTEE I 1980-1995) (£ A 1 8% 0 2020) F 484 ¢

3 Eileen Chang, The Fall of the Pagoda; The Book of Change (Hong Kong: Hong Kong University Press, 2010).
RELF o ANIEF (FEE) (LA 25520200 (2 5) (425 52010)0 1 Z k25l
ST A KR o

4R 1957 & 80 4p ReRELRERFY EF RN R EmFL ke rahd g E [1955-1979)
(A4 :8%52020) F 68

SHEI1957TE 9P SpReowmi F 70

631961 & 2% 21 p iz e izt E 99-100 o

71963 & 6% 23p 5 o Ao FO111-112 0

BRI (R ki EEL(TURE) B (L)) R ERF NI EF (L E) 0 F 9185
BEE (FEAGFETHELETR AT ARk Ehp B (FEE) ~ (Fx5)) 0 (¢ WE
Ly % 78 (2011) » F 72-76 ¢
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()~ (5) RSN » INERE TR/ N RGBSR R R L 383 T
SRIFER AR LI B R TN IEIR B QB "SR RS PIB IR - safs/ R
FrAfrEaRARERE - BRI ZL BG4S - S 0 DA 20 T ER A (2R A
iﬁ . 10

46 AlEwmER (F) ~(5) LERES FHHE B EEENE SCEEEAR - 51
Z D/ INRAETRIC B BRSO - WS (FF)  SmEERRZEM EARIK 1940 X
O (RLEE) FRE - sis BRI TRAYIEA S | A S HEEENREEES > AiEal
P& EE] (comedy of manners ) BAEMEFEE /NS (gothic thriller) HYEHEREAS - 28
HERE LB P RE X P 5 S T LR IETE - " ER (5) B R Y 1944
SERRICE (EeRER) > BV TIRE S TSIV OB FER S ERERRYE | PR > AT Z LA
BB E > WREBLRGENTE - GaEilil (F) - (5) WEAET > wERE (F)
HLLIE AR ~ R T B PR - BB TREE L - (5) RIBEETRDL

"5 NEREBE Y E > WE T AEEE RARAESE R EE T Aang i A EEE | 1Y

EERERE | o DaEE W SR SE c 15 (B) B (5) BRTREBRERIE
TEEA T NV EsERE | (involutionary discourse) HYRFEL - DLR At 717U LARE SR EL
5 ~ T BLARME SRR R R B KRS (master narrative ) #Y T & E RS | (negative
dialect) - 4

st (F) - (5) BAMEE - ITAEHEENAUISEERE - e T KRB
SEESTEFTZEMRIN T ~ S Z EFES (multi-lingual ) PEE - AAmER R T EEZA
HRAGH OF) TTREMERE | " RERES R EIEE o (HRVEESERE T a1E—(E%EIn
B (polemic) | » BEFRRGRAE [ op B AREEE B4 (EAFAE (alienated existence )
10 HIRfEES T~ ESSEREIVIERRYE > MR HEE ERAN SN E R - RS

O FRIF P (FFRE D IERE B DRERIFE FEER ) (Y 2 H4R) ¥ 27 8 (2012)> F 119-154 -

Wiz (P2 —%%En(FE8) (2 5) e CIEARA) Panl2L i) (47 1 L5
B2 AL 0 2018) 0 3tk (R KA E L LIRS BE R ogiE SR E g L 1 8
FOTwTL B AL RN BHGEERE ) JOMFEEL S (e B R EA]) (AR L
JigA > 2017) 0 F309-325 o

W I AF 23T (FHET RS (FEE) (PG g e A iR ) (R

|

> ga) % 68 (2010) F 76-77 -

2 iz F 81

B iz, |82

s T 8075 AT 22 F I (EERL A G FAF R A kT H) o (B iF)
(4 : %9 5>2007) > F 165-171

BOAREF 23T (FEETRE R (FE) (B ) g e A i EE ) il
785

16 David Der-wei Wang, “Introduction”, The Fall of the Pagoda, p. vii.
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HARBITEREES - UL - MR ey R

BN R RE SRR (FRE B R AR AR EE R - oA AR LR
FEHSES VR BRI - H b R TGRSRV R 1B - A0A s EEERAEE —
BRI AR ~ JESCHRA » SRTTRATERIR T ~ S0 MRVEES BHAME - PHARETER
RIS B AR R A > (ERAVICSCREG D — G e - EEEATCSIHESAR
REHUG R 2 - P H M am 2 AL B BIRAT AR (9 95 SO SR B B S 0 H L B A A S
i > 5 HREFIELEIEmEA AT U ESOR R - fHEE SRS o] R Bt =& A
B Ry R VIS i - JRER T TRERE T TSR, TR R T R BT
AP, SRR T TR/ N RR B ) RS [ E EE - 2RI IVA R E
FAMATARE - RRRERNFSCIEFA B ISR - B TR TR AR RE T
B FRNTER ST ) ARG 7 0 EFR AR E - 2

(e EAAR TR R R, 25k () ~ (5) BUatam - bR T EIRR B @S REAER
T IRE T B SR REEN N AR © So— EEEETTE - RERERATFSOR m #
BUREA HIESEEES(F - & TP BRI - R R AP BB T SGEARIER > Bk
HAFERSRAE/ NGRS AR TP B ETT R » St s S TP BIER S AT Edn A RE Ryl
BRGIFEFEE - A E RIS T PO ERAUETOR - M - @& LateysE —
THEEL - AR (F) ~ (5) FBURRERAET ~ THEssERF L2 ARREEREM | S
{EERE - (EE ST/ NRAE SR ~ SMNEFTFAE BB EME R S B aRE - PLRGRE
BAERAE (F) - (5) ELUESER TR LERES > DPFhEEEEEER
B RAZER] -

BHIAGER - HNEE ()~ (5) BTHEEN - REREY HEAARTR > EENMR
BRI 2 B R E B R TEM RS G R - TEBLL " BCAVEE ) BEM - £BE
HHE SR EEM IR - AEREVEITEE TEEEAIEILS - PHEF IR

& f7¥85% | http://blog.udn.com/jshengk/4679091 (z+F* p #p 1 2021 & 6 * 18 p )~ ¥z 4% 1 (& € enr?
EIF)(EBE) (4B FE7 2+ & >2015) F 92-116 ¢

Y 23R (EEDhE Y AL RELEL TR Y AR DER) (MR 2 BI]) 8% 9y
(2010) > F 88-92 ¢

VAR (P EIIERY —F(EHE) BB ) BT T 365 kratae D (AR ¢ B
AZL DREBUBD T ET ) O HREH L% (TR FE I EEREER) (L4 mE
2018) » F 197 -

AR F 23T F(FRBETORER (FERE) (S E) gra A TamE g ) Rl
F 77

2 ogEdre (WA HeY Qg REREYPERGEH) (LEHE) ¥ 7 (2021) F 107 -

BAN950E R o skEAT (F)(F) R Tpe e ® ) AN T RGERF DT, 0 Lk
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¥ (F) - (F) TEREESRTRZEE > BRI 1960 SFAPIHE LG E Z BEH (BIT)
— 3 LA SRR S LR AIERENY R  fR ¥ 20 S B EIR S EHER - DU
AR SO 2 RIGHEHIRCEE R RAVAIFE - T H - S8R CER (i) HEEY
(tHFfEZ) BEHEEERERL - REHRE (F) - (5) ENEERFEE  BREd
RIS N S o B SR B Y S B R Al
Rt - ZHRPREIAE (F) ~ (5) FLISOR I T EEA HESsER FEE > LUk
ZAEN RSB S LERAY RS - AR AT ST SRR b R ERAE(E ) (F)
AR R MR MEIRHAVAIIERRAL - BRETR4/ NGRSO TR B IS ME R B 2
SR o AR > SATER B FTETREAE (F) ~(5) & TIFFEIARIAETS « FES - sEE 2T
% TULEER  HERHBEZAERERENG - AXARES 2 - QIR T RS
> P ERITRAE ()~ (F) ERSIHE - BEREESR - wmisRA BHRE R AR
RIS SR A TG ERE SRR B - S =60 > A5 AR 1960 R (it
FEZ) BEESRER (B —30 @ittREE (F) - (5) Ve AU IEE
SEB B ERBAIEEAEN - AR WSS R > 2GR BRI B Z SRR
RASEERILE - BT FLs: (B7) By (HRE%R) & RS - BRZEF
Fy—HeH{b (institutional ) HYRIGEEERESS - HAfefLl TS | BESTGERRER FmAy
BRI HIRAE (&) ~ (5) LB R FIEssE RS (E AR UL ERERE -
BZ > A3 (F) (5F) BFESHR > WHARERH BB CTIESOR - SR
Z /N EARSU RN R EE -

=~ BREREG [BRR -
(s ) Bl (H5f%) NfE  BERELEw

EREeA/NG > (F) 8 (5) WiENE > E2EHEN 7 LEMEE (Lute) AVEF
HIE - HE S ERR S - WAEEERE NRERITVIRERE - HNIERER
TEHVEEEAER > () ~ (5) FrltNE > BRERER 1940 SR8 B EMRCHE R EE
BEARE - 2800 - SREL T EigsE ) Bl T 54K, A EDUEERATERIER ()~ (5) /Y

B S R R AL A LR T R A B R At EE R R R

¥ (EERFES) (L4 0 250 2010)0 F 484901963 &£ 2 (F) (3 ) & Em AR

b et g TR F (R E o dpt R ) L1963 & 67 23 p 0 EE

R KA EF 0 R P G (Ve R RS LRE 5B 10 1955-1979) 0 kL4 T o112
MaEATs (R R H e Hgk RERE Y P RGEH) B2 F 107
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- AR THA RS A TEEE ) BT 5K /HES - /NS AR HREY
i E AL -

oyl o () BVNERES T EEEET o BEEE R ET RVETS - IAEX
(RIS - —J7TH » " BRI E T BIDRE TR IR AR IT 1924 R0 TEIT 0 45
PR ) AYECEEREIR R EAE A - 55— 071 > BIEEEI BRI ER L MR
i EFEMCE e EHER M AL ARG IRV EE 2 - nRSRAIILER KIS EAE (&) Al ReIE
AE SRS R RSN ARAR - AN BRIEIERE TR RS SR O IR A O SR IRR 2 SHBR
2 o THARNRTEBHGEORA - TR AT (F) ErEAZHiitE FERR
R MRS S EAE R H - >

R B o AR () EEHES T BEGE R R - TMEEEREE ERET £ A
NERFESM - EFEEFEHEERE (F) EIERAEMENTE - fEHRE (F) 4
NIEFEH A SET I R E T - RIS TR RVECATTSE » IMEh AR E hAB R -
AMEREENE Fh e " B8R PR T 2P B L b Al e S (i -
Z el TR A R X AR ~ BUERE ~ B R B BUa B ERE  NEVEMER AR
B FOREAEGOSULEIR - BEFIEREIRN " ER ) SRR BRI - SRERIE
(8F) MR BRI N RV E R A S - 5 HEUES R AR B A T VIR IR
TEXALEFRS ©

UFEEEGHRIE b - 5RAE () #RIDIE EACENMEEE - RS \YIPREUE
AV E SRR M o /NSRRI R DU R KRR T K8, AR HA
R RRE S o SR AEH - NHABERR TR E R IR HET S - R
TEMER Ry RA% » N HeAM B 8 - #ES S8 IE Ry - R L A a REsr T —
FEEZN - BEIFAVFLEEIAE 2 ) (“a mellowness that came from a true Confucian way of life
or at least very near it.”) « "l T » (FF) HARAVERES » ALZHEIDEBEEET
e " KRBT WINER » DUREAM A REGH M A B RO A MmN £ A EEM - Al T
FERRCICERS - SREFCZEH TS E A RAER THEAHE ~ RHIEEL A M0
FE - INEEERGEEIEENEREER - R - A EANEEREREZIEA
M ERAER - HAF RoiiwiE B B A ARBILRBUR - IR ARG [0V E w4y ~ BUEF3
BB - FETTHALER (BEERERE) FTEEBUaEEsE - BEEEBE S E

BAIR/AF I F I (FEETREL (FEE) (2R B e iTA o E S ) i1l
P 79-80

26 gedd ol o & g &’}]ﬁkiﬁ;%& AP (1846-1927) H LR §h4e X SR % (1848-1903) # iz > ¥
Epaiaird @ RAg e 22 () 2 () dAER) (R RFT) B 208
(2013) T 34-38 -

(%Y % 6% 0 F 77 Pagoda, p.51 o & F4Eex » A< 31t The Fall of the Pagoda, The Book of Change
S A A (FEE) (B ) PE LpEs SR A
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AYETZEBLEERE - 2T AMmMEIRIER(E CRkES) TREB AR EN TR » HRB
B w5 BRBUaEREE - WiEA AT M (GasE) Ay T E2MERIE: , 445 (“Confucian had
said: Study and excel, and govern. It was the natural course of things that all scholars graduate
into government work.”) * » SEAIHEHRIE A AT HEIZ BRI T2LEUH ) Ayl
3% o 30

LA EERFEHEREERRIIL R - A ERREUGERNZAESEER » /)
st EASGEImE AL () A 2R 8RR ERRAVEER % L Bl EARN
AP - 40 () SR KRG EFRE R R TREAERZ AT
PR B 2R RAFEMEREGOON ~ ADUREEER LA ESEE D SRR EER
T AHRCICEES - RIS L H SR (patriarchy ) BLHEZGGEREME (authority ) HYZLLH
M o AV NRAEEVARERESE > TR (&) SEFELL T4 T | (“Teacher’s coming!”) £
GRS HVAEETER 6 - B RERWE T ELAER - BEBESEAEMN TiRT L B
SRHCEEY) (T B | “holy relic”) ~ GBI FIA AR (7 FAGARETHIEL | “a medicine man’s
twig”) » FELRZNER 2 EARE - Al AR RERIFAE - FNF - sRILURE I

M8 HES0l | 288 (“The Seat of the Great Accomplished Most Sacred Early Teacher”) 3! » 2€
HRBLAL T RAERNESER - Al EAEREA SR = SR B A TR 2T B 7L,
THEGESIEE - BERRIESREIEHERNAGRE - EREPREREER s 5 A
SCRIE RIE IR R 2 A RBERT -

BEAD - SREFSEE A B B LR S R B ey - 1k (F) EEAIR
TR SRR AU B 1 - PR R B RGRERE R 7573, © ] RN e EE
s E A A THSREZER] - B ERGEIN R ERMAE MRS (grotesque) BAEFFF
BRAEIN RS - 228 - TRAE () HERIRRE SR D s O B LR B E A
BRIV BRI > PEHRBOARYEBSCHEZER  E KRR RV IR 2L (“the

B AL RBI BT AR ER ARG E SF G 0 S A B R 2 A LR T2 A mmT (T

£33 4% 2. % o | (“All three felt silent at the disgrace of being killed for being a traitor. ) (% ) % 4 % »

" 735 Change, p. 47. " % if | A5 2B A (1881-1939) H 4 8% (1823-1901) £3% - %3 &

2 ((FEE) a (Fg) B AER ) FiE260 T 3438

¥ (FY $15% > F 211 ; Pagoda, p. 170.

05k P h o AR * o Confucian” - 37 > ¥ A B RFRZF A I T RS GEREAR > mEP A
TR BAPEERY o LI LR PR TERE R 0 o

LY % 7% » F 87-88; Pagoda, p. 60-61.

R PT ARG ELRLFHEE TEILE | (“Dluesmoke”) > # < {52 4o T | (“gods” )~ 4 A
(“the Ox Demon King”) » jk iz T8k | (“beast”) ~ 4o T4 | (“Princess Iron Fan”) - (F ) % 7% > F
90 ; Pagoda, p. 64.

3 [ # ] Fred Botting, “The Gothic Production of the Unconscious”, in Spectral Readings: Towards a Gothic
Geography, eds. Glennis Byron and David Punter (London: Macmillan, 1999), pp. 11-36.
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madwomen in the attic”) » U5y () HEFENIRIVEIEE /D » fE1E2e R HE LR =
FE SRR 2R R ARBRE M R A skt S5 Kol FENIE LA ~ BIGE: B B AS—Im e —Ele—
RBESHIOEUERL H R EApE M A 2 - P A E —EEHE  RESIA Gash) 15 TIEA
ghig > FyiEgh A | (“The Master said: ‘A man can enlarge the doctrine he follows; it is not the
doctrine he follows that enlarge a man.”) ¢ » BHEEMHN DUEHE S S AY5 1488800 » 2R F AL
BHES PGB R %= -

B T DUR A& S 2R SGR T AE R ACRERIBEGRR - RERIE P/ N % m » P
FAE— ANEAEORGL - T AR RECHERHIE S BE S ERAVESE - I
AR (F) BT =55 E ARk & R A R - B SRR T
FAYVEEEAEEHINEESE (" FE AN HEETES | “This was not a Chinese thing” )
7 fER S RIE B — SRR E A AR 5 A R EHE A B avitt =R - T
THEFNILR TG - ORI EREE ? ) (“After twenty-five hundred years of
Confucius have we come to this? ) FELEAET "M~ " FEA | FrétEEZE IR R
s B MREEUF - SREIRMT A FRM SR T S RS R e/ N SR E 2 — R A B
IR EEARE] » B2 FEIE T HEBETI T » G138 IS ECH AN MBI EE Z AR 5L
B -

S HE IR R B TR R % BRE U RO BREE IR ZG B R - IR ] B/ Naf
PAFE AR — ARG - eI B BFTBEIGE U bHElEGER - 41 () FTAEET
ROIEEIE sl g tHEl, - LI AHRRELRNEMES » iED B EE KA
SHER - at MbBiEs T RER R T 2 AR RIEYE O - B8 - #BAE
FraRIZ K. ... o (“What was China like? To her the ones that stood for China were her
father, Uncle Pillar, Uncle Crane and all the old ladies....... »Y 38 o CENGESE b )G
IR - MR N EHES R R BB AVERE - 40 (5) BATEREEAU E AR & mEEHzE
S EE 0 AAME —E UL MAGRGHVIEE - RS2 AEs GG R AN EE
15 AT I EERERY T 4VBELRIE | (“the conventional grovelings and hosannas at every
reference to the throne™) *° « SLFHHSCFEE B BT EAE IR FEEYEIEBUT S TR
WAE T AR SO HAY SR ENE » 3R R SR R EIAV B S AR « T bRt SRRk Bt

3# pzo 3l p [ £ )Sandra M. Gilbert and Susan Gubar, The Madwoman in the Attic: The Woman Writer and the
Nineteenth-Century Literary Imagination (Yale: Yale University Press, 2000) 2 & o

Boaed (TR B BBFI AR R TR B2 THES Do (LT B T R e
P ARTREA R R) (A 0 4 L R w0 2014) 0 F 245-280 -

B (EY % 7% > F 90 Pagoda, p. 64.

ST(F Y % 233% 0 | 324 Pagoda, p. 269.

BYEY % 15% » F 2125 Pagoda, p. 171.

(%Y 2% 0 | 37 Change, p. 16.



WERIFRE @ BRERETHRERRBEETIR (FEHE)  (ZE) 193

LB [EE & | (“It had aged her and joined her to the country, the most
memory-ridden in the world.”) “fE{EFHET - MHEFTRIVE e EHFEATE SZ0UE -
AR PR E R BV - A2 T E AU RR T H 24 5 A S LR b
ik -

ERFEENE - R (F) BPEUEARHICRR B ZE AYIRIESEIET - 245
ZXAR TR VTR EENR R NRHEIRG  AMARAE IR E RS EE
AR S B > P DURE RS E A FR CL B AT S [ S R BOE tiB N & 8 RN HER
BARAVERTEN - AHEFSGE > EARGEEEFY) LA - TR ZENEER 0 R S R
A e R R —IEE eI ET - EARARETE Mt G5 LAYAET IS - A& S H TR
SORFFEMRST - ETEBLEEIE - EMEEATE M B8 FEAaAER - HiERAEE
SRR EZOL B B TSI S I - RS DI B R R B S R E N
A E R HIRE AR B

o EFHEAF IS B U RO RBSHEHRF R ERTY %] A
BReE s R R RE AR TR AR A R A {F 78 i 8 o (“her first tutor had
begun with the founding of Chou Dynasty after Shang was overthrown. Two
brothers, Bai-yi and Shu-chi, clansmen of Shang, had refused to go over to the new
dynasty,...... she thought it had been a premonition of the loneliness to those who

went against the drift of the world.” ) +

AIDUEREER » (ARBIETHIIEAE (&) 81 (5) MATRETHE ErvEiTR: - RERER
BT EARL RER G T DRSS - N T EAVE 280 - W AaTRE tHEL
SHRHE 2B HEER o W25 (ERABETAVIE  1% » FATRERUL TR EEEHE

(1891-1962) FZERGIERE FAYERSC o ¥ L AKER » & (R B g 0 R R dns
8 RIMARATERST " SR 2= A f 2 H 4 BLEAERY HIERER 42 | (“made a living on their knowledge
of old fashion and priestcraft ) - BE:Eah FHEIIE " 8R5E ) AUEFRLEES] T K4 (ETEE

(LY % 2% 0 F 43; Change,p.21.

MR (EE L P2 HE QR E R ) 0 (RERHE LA me I RS 8) (4
AT EFE R 5 2000) 0 F 119-206 -

Y opREh e (R A ZIRERY X E R A I R EF ) (B ) 5255 118 (1987)
T 80-83 -

BE)Y $2F | 44; Change,p.21.

M) RAP R P %2 Dk B A e g 1910 & & (¢ WEFF ) i mE T XA R

W) (R B GREFER)) %68 (1995) » F 94-100 -
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TEMFA & Ry i > M HAE R EASAVIEENE - 5N ZTHE AR E T LR
e SRRSOV B > BT AR T RSB A NG T > BREE P RIRRH
MBS BRI OB RERAE R R - R AA LML (feminine) FPEHIREM AT + ©

Ll 2 BcenfirR P > X3 BEARApGIEE LM F BepFIES A s o L. ENCIN
RS EF a2 EI G o b X AR EF A E - e
(“In the eternal struggle between yin and yang he apparently believed yin the
female and passive would win most of the time........ There was more of him than
Confucius in our mentality. He was our only prop through all the disasters in

history.” )

R EAGR - RERAE (F) ~ (5) ERZHEE EAEHa R A0 B T2 H S B S [k
& BEE THAER EANKRES > IOk - B RSHAFH PSS e - S
Z > AR RAEAVHE - BT HRECEEANR AT HERE T CREEER A8
PR TEERR SR PR MR A - RN BRGRE ISR B 1A 5935 B3R Ry 02 Ry AU
B BIiiE TR &SRS E S LSRR » KA RS g R H N R
R ARV -

BEeARE - LE TR gy as s EARERIRGEARE - IRRERTE (F) H (%)
o FELUAERERERE - 83U EAREFRERIEG A SR BRI - 4
£ () - RER VAT EANRE AR S L RVEE (FUE) > dlthEE
FAZ P REPRES R REGEE - EGSE S ENE RO (F=%) ' RELAR
o~ BEHIRRT SRR BCARIE R LM R BV ES (Bt 28 - mfE (&) &
REFEME T AE AT IR EEREE RS - 52 mm2e# T AR 2 7
PR A AR AR R - 10 (5) F=mREEARRBUT RS TR IR AT
R (=)  NEUEik EAREEEG T E R Z mE RENRAES (BN
) SR T AEEE THNAHEARE CGBHUE) > Kl EABEEERRARES - £
B R S R S IE BT S (58 \ fRBR (rAv G Ed t((flrze (BRE) -

e bR RERAE (F) ~ (5) LI TN §9R 40 B E A B RS 0
RZ R NS TERTMAVES Al A A g @ R R R R B L
BHSAEARE > i ()~ (F) EAVDLRERER > Ba T FEE s EREny Rt
H o BLAIHZEE TR - SRERAE (5) BT ANETHIHR - CERBHFE R E R

BEREE (v gFy Yt L BRM GG ) (R FF GREFER)) B 1P (2007) T 73-82 -
(%) % 2% 0 F 44 Change,p. 22.
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Y TRt RN ST S | - (B R/ NRER R LA ez fily (Bt Ed) 4
TEARREIIE S ) B Ry TG 47}?@%5’{‘”%5@57@%%%5&% AG AL - ZCMEAE MR
BHGERE DATRZELEZ TREESEC ) By T 2gg ) BT

EEAN - (5 ) REAHHES £ AL AR AR T B W M Rt - SRR TR T
APz EAREE G (S48 BIRISES > P T 5 8B SN KBTS - 1/
RS T LA R R E T 5 Pk SRSz e RIS - I AR
AR T - I EEEENREAT - 0 (F) #EEIEAREE T REEEMEE
BSR4 BRI RS IR 1B 5 SRR H A TRIIWIR - BELR IR - R
J7& | (“The male and female force, yin and yang in the beginning of the world” ) - E. ( F4%)
BRAVRIGRIIE 2 18 SRR TAREOKHST TRYEFEHNGEH (540 » (efzed (5
&) 1 FABERBE I T R EE N2 E o RS TTR aiA an 2 R SRR 2R
REZE:

TE-ATEL HEE PRT AR EER L TERE (
) Bk B FRS g FLogitls o (LH R (LR )~ A

% #& I1E o (“It was philosophy based on the forces of yang and yin, light and
darkness, male and females, how they wax and wane, grow and erode,...... It was the
most esoteric of the five classics and not taught in the schoolroom because of its

obscurity and more important, its mention of sex.”) °!

BE L (5) RSB PR ERERIIGE: - FRT2E8 " 5 (ISR EFE T A
5~ DRGSR > EUR T EAEBE NEHE - EEEAR B E T o EH
Zoail > SRR EAERERS o iR EIR B AN i 2 BN P B R E S
B1T RifiEn (“Beauty that you were used to had a sense of rightness that for most people passed
for virtue.” ) HyAEEME « (H 3 F FAARER - R iRk Fr Z 2V EEE fEELE N EACE

FE R (“far away”) > Hfﬁ%?&ﬁﬁ%Jﬁﬁ/\\ﬁt@LﬁE@R H (“Oppression......always fallmg
heavier on women.” ) *2[Z [fij ZE BE{H 47 H B 20 M 4 BRAE R B Y 5938 522 s DI EE T 55

47

\-u

REF - 2 F T (FRET RS (FRE) (B ) B A nE S ) ki1l

F83-

48 aayn%é’sb}:w;m__géw v (ERE R ) (A4 g 0 2020) 0 F 378 -

Y HEBEER g 0 % (7] § R (Robert Hans van Gulik) ¥ > £ 47 # (¥ B
Gutgrit g ) (A4 0 b 2K 1994) o T 61-79 -

50 ((Zz ) % 18 % - F 300 ; Change, p. 239.

f(k) W18 % F 2885 Change, p. 230,

2(%) % 18% » F 289~ 290 ; Change, p. 230, 231.

bl
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RERSSR ) 8 NI E S EIRE R h E RSB B TR H - MRERILRE T
Hy<yhe SRS T AR RS A RIRE L - (FEARESBEER (5) &
‘R EAEE LM S HESRRNGER—ET - TARERERER T ARLEEE
A/NECR A - WERERAEE R L B8 RIFARBAERE MR KEA RS

HR HUCARE L R 2 2 F LB ERAREIIERT L A
HEO X B eE A o (“Taoism’s feminine way of meeting calamity,...... It might be

that this skepticism and holding back had still saved China a great store of untapped

energy.”)

= (HERHER) okl
HREFFS 1960 (K CHIT) WIREE Hltslss MiTHE

i EEEmA - o] RIREIIE (F) 8 (5) @RS IF - BEREESR - /Sl
A/ DR R - i B P B BRI SR BRI - iS5 2 SREAE (F) #LI5IH
ffixtas  HEABRFEETHEEEERHSEREH WIS AR TR -
S RAEERATAT R QR - BLLEREIRE - 5RAE () ERISIAZTHYE55:RE (FEK) &Y
bRz - BELAtee e £ AAMERIRSE - M th B R LIS e IR (R A (S Y IR
W - HEH b REFRIENAGGOUERES 2BV AT R IR B s b+
SRR - IR REE () ~ (5) BIEFEMINISIRR/NG Pink Tears (1555 The
Rough of the North » 8 By (F82) ) « *4OHEE (A%20) BYEIEEA (45830 DL REIH] -
RSt PR E A A e B AN AL U TE RS - 5RAE (B8) AILIRRRIE > LSS
FAESPMEGRFIEM AR B 52 ARG FIRIEAREL(E A B LAED - 5408 E R
R ETERSERER T T2 ERE ) P8 TR, U -

2RI - BETARRERTE (F) - (5) 9 (B) SRS A PEEGEREES
AIGARSEENE > BE=B/NRSERIR - ST 2 a2 N S b SR 2= B AR T
FELE PR IEEREE - 40 1960 P - sREEGER: ()~ (5) 8 (B2) "eEFETTHRT

B3 (%) % 18% » | 309 ; Change, p. 245.

MHRERAGY AR (RA) PEBHFLA 1956 £ o (F)(E) 5 1957 & »3%?@%@;@5&_
1964 3] 1965 & =+ o 5REH ~ RE S RF2EF > AP H (KEFE  REBARTGE

1955-1979) > F354 > F 38122129~ 131 ¢
Pz T ((ag5e) B (L) v RFEL ) (R A2 AFHER) B 65Y (2006) F 163 0
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A T AL B EETE © IEATH, 1964 4 10 A - SRECEFHREIHE (RL) Mk
ERCRTRE R TEM I RTE T(EER NRED) FTER YIRS N - &
MR T MSEEN PR SR SR ELEETR TR - ... FELH AN #
B FGIEE squalid (B © {EFEN - BEEREENY) - | W B0 R RS
(FR2r) HIRRETRL - BIEGREHEHY RATAY SO RTE - ElfE e APE s E A e
[EBUCEREETIGHE R » AR T HE R - BER T 0 BA —EREEIRAERE L
SRAIR AL < TR T R B AR T o (R R EER O AR T SR L S AR
1E3 > M EFE R EE & B S BIRaE s B8 T i | A BB - FiE
tHhkTHE (B2 BAYIAEIPEEENEE » SRR, T | RIS TR IER M
BEWENBERA TR  FEHESEE -

BE b HREHVEERTEE - ATLAERZERE T iRE TS DA SOR i Hr B Y B F R -
WEARFF &2 L EE B HHEG PR ECR T A L8 - 52 - & LEmACAT R, RES
£ (F) ~(5) #LUF - BEREFEFEL TEREGE - BE2HMANG - B BE L
W IEAR EREEEHT RIGHAS A BRI LR AR - Al S 288 T HAS MBS A% - &
RS EERE N AYIRIMERRBLIER - LR RIGES B2 5 SR 2E Bl
FIEFLS - BETIERRBRIE (F) ~(5) #LUR ERY SRS B iR AR R H B S
{EWEEAEIE T WERETRE - (R HARH DR RS  ERERERAGR » B
B M R PR T R A BT AV B M E R - 40 1964 4 11 H » SRIEE(EF
{FEFN » WSS IR i A B TR SGEE H R TR R R T e— A (E R -
HAHRRMEENA - MfFrEE8AEERRAEFEN - | STlgE 2 H - 5 (821
W HASCEAE MG N AV S EH - RS2 T g —8 THRITER
—HE o TR TR, T oY

R ARG - BESE TR R AREIRE - BB TR (&) ~ (5) FE bz
AR B2 R HIEEERERERIE Z WIRIHA AR E LR BEEM RS IERE
ik > L ARAERIENE - RSt S E R M E 8 RS SRR A S Ll 2 5 - fRHi i Bl
HE - AIEREBEZR @ ESsERIER T KGEREHANEE S HlRE /7 - ERASEAVEGETEIE I
SR B SALEER - AMel g SR SGE B ~ W2 AVES B R S LS - HEER

031964 # 107 16 0 3 o L A (REDBADER) (LA 1 HEXF >2013)> F 22

TR RIS R W M RS L TE R (R RS
P TERMEERLAOEFE ) SEETE S F ) (R (4D i fed 2 E)
IR AdE (S dp e T HE T3 RARY I G IR ) L ZWAK TS
Ao L3 ALK Y % 0 R RBCH - fet o

B E1964E 117 21 P 2 o R AF St (REBRLADEE) > FL560 F 26

R 1965 £ 20 T PR cEED S RESRIIEF O RUP G (KEFE REBAKETEE D
1955-1979) » 34 F 124 -
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B > 1965 K > — (72K E FEEIEEE A RR A S (H. W. Wilson Company ) “HYfER > Kk
EEUA T R SRR 2% - BE L o OB ek Kol A S S Ry R S E R A4 St
F o HOBHIERESHER —HRERESENCE (LUTNEE (81 ) - 28 - ik
HEEfERE - BRREIAIRY] > SR (B1r) BRHELS A EHEE CER
CRED L TEAH  BVNER (B (FR) - (F) B (R8Z)) @ TR EE ket S IR M
AGE

R ARG REIATEE | A S R R o oRsRAE R M A ISR R R s SR
Bt > EEIGPSEERA S bR AIERE - R - R fRR S SR EE - RIEER (3
7o) 8 EHUE B FHESORE - B Rl B R R B SRR E R (F LE
BALERFIN AR - RIEMESEEITE A - HEIERANEE - 2 X LAESISES(FE
B A BEE R AYERE - R TRBREAREINT o WIS EREE © IREF R E R Z HA T
REELAENZBER - B AJE LU - FEE S RO 88 5 B o B A
Bl o E o SREFS RS REEE R AV(E A o A 2 R PRI EER - FEEIENRIET
FEHYE SRR TR BB RS H B SR E R T R R IR & R IEAE A
% M S EFELOERZ M A H4ES o | (“The Chinese family system was falling apart,
generally held together only by economic factors.”)

IR E BRI AP Rt g B R G e - F S R REREA
FHEREE L HIST R SRS EE SS (R B AR P IV & 8 » SR JTEUEEE RS Bad
{52, PR E TR EIE o A% s - SR 7 5 1952 FELIRAYES(EEh A - St
ZABEES (HRE) - FIRHE SRR BRI AT /E - FARRIE 1955 £ 1965 YT /E3=HAH
BLL T T SE RORT B1 oA E R B 7 T HR B YRR /N (BT (A820) B () ~(5)) -
MR E W S E B & DAY ES TERICR » SREI TR » B K Y R T B
A B 55 B R P A AL R AYHERE - FE AR PSS R/ NEREREI A By T AR ERAY
(“unpleasant”) ~ " 7S \NWARETE | HEBTTHEMSERAE/DSRARE " PR #5150
BERERE > ORI S < ANFRIE 8 b Bl AN SRR

PRI R EE R TRERG - SREITE T RIRERTR - BT HURE AT AR S T AE a2 A B
FBRG RO LAY TR - BV T am Bt 85 th B B e g o B R (S 47 7R 280 AR AL 2 I

60 ;Z\v”é~"*“l8984}-“—‘f]’ Mg R EE PR RS B TR > 530 2011 £ @ ~ EBSCO
o ZH P 2 ek ! https: //Wwwhwwﬂsomnprmt com/index.php (’"? Fpdpt2021&3%26p )

! 7‘\?*%5 *>rm"+ AR F 22 PRORNGIEFPFoF 22 (GREB I p Y )
(REHE) (L4 $9 52011) F 408-412 -

kg ((FHRE) /(FE)T ) REDF OHNTEF (FTEE) FL3 T 9

3 3% 1965 & 122 31 p i § 3 & For (REBHLAMBE) BIL560 F 360

4 F 22t <§-E‘é1{;‘_’ri’:&,"vp‘7> fF:r 61 F 408-411 -

O fahzrs F 409-411 o
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TERAEHNVE ~ Bl - B > AR TR BB B R R LR i B L ey S B
e LIRSS o WHRIRER] - SLAERSHIRTAY P B EFEE | IGIREAZEE | (“decay and
vacuum” ) » [fj HfE @ B AMES TERYFEEE | (“a need to believe in something™)
BT RKEARFEEAFE (“ingrown”) AR R HES - & " WERE K15
(“materialistic nihilism” ) i Fof5 BEGH - HEMHEA: i FRAVIEE - HEERER - HE
FFEHERIMER - B F PR - AT R T BUHE SRR 2RI R R
( “replacing the family with the larger blood kin”) » EZEA[:REF "EHFE F & |
(“nationalism”) ®OfYSREEEAH o
HIEARE - REFAE (BI) B EAVHIwRmAS - fe 7R EEEEE - H— - (E#F
A R T AT AP AR FE SOt R BB (B RS R B R AR S 15 AR EEATE 20 A RIAYN
& A ENEUEFE - UMD Hia R eHIRE - (ERBEESR A H RS EEE N
FERFE - B AEREKR - BUHAE SR A B AR USRI L RIER A
B B A AR 1S - 2% £ R BUEE | EEGE S RIRIM&HVER - E R8T
REFHETEE E R BB AZERURG - £= - RANZ HEREGRGH E i E L 2@ BuEry
AR o EDISHE AT AR B - R RS o LA R T R e
B SRR YR8 PR E (“what concerns me most is the few decades in between”)  *7#[14h 5%
o SRR REY 8 (“dilapidation” - FEFSEE A EUAG A B ERSHIVAERS ) - T IE
F5R /7 (“last furies” » 5 Ean B2V B & EGRZEHEL) ~ TIREL ) (“chaos”) B TR
TREMME A5, (“uneasy individualism” ) » {50 HAIHGAUHE Ry o B A2 S _E B B B0 93 7K
55 > HZBHHAES MR EGROR B T % B g R E & - W AT 32 P BR R e Y B Z
B HET) (“any changes in the future are likely to have geminated from the brief taste of
freedom”) 8 o
JEEE A AT HA ot P B S L B R R SE RRSR - SREFS(E (B /) KRB HLA

(0] S EE B E R B R A E I RE Y AR AR - 1203 R AR BUS Fo HRIRE B o B A JR B R 2
FHYEERGHE R S - AR T EELER EE RE ~ BRI N B R CH B 5% e I A U IS
MR | EAR SRS B S AR AT R e Y EGEE =08 T e R EORAV AR - #E
A EEHTSCEE (“modern Chinese literature” ) Z fHEFIMEESIERIUERS - N5REFERE] - ¥roC 2
TR HZIE R B IERE NEMEE 12 185 B R " iSRS  AUARE (“to the extent
of flogging a dead horse™) » i H {H4RAMHEZGE Ean A SCEE# < " BE) , (“national

6 o AL o

TGS (P ) BipphEfeRE L T A 1911 & ARES (S > 1T AT L E R L Rk 1910
I 1930 iR R PR T o gRot EEL 0 kv R R o AL R epE 0 S ARG S frd B

B F 2 I(EFEBE2 P9 ) BIL6l F 409-412 -
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humiliations”) 252V EH B AL N > #T DIARZINYES EALA B0 BELE A I 2 B A - 2400
RURT SCERAT 20 tHAC L T 5 [ S0y 11 &l BB G - sRESAIE L, » ¥ B e E
HEFIEBUH L AT ARG - AR 7 R T % » (T R EPE U7 S P B4R 1
2ot R T WS RSV - R RZEE R NAREE ) (“the trend is for the
West to be tolerant, even reverential, without a closer look at the pain inside the system.”) o &t
It - SREFSAIE R - FHEHPE 75U 20 40 B B LAY IE A - BB e
M (E LEZHY T LEE R ) (“psychological background”) » #l 5 SR RIRAE R (F 1B
Y TSR AR, 0 HESRRAUR B VT B ES R B B R LR » AR
FORIE AN HA P 72 (R ZAe IR LY B BAL IR - fE M E 2 T (R Y b
A AR A -

BRSAGER  REAE () AL SIS - B ERIMEYIRE -
HEN RS - SR R R ABLSEAAVES o 28T 0 {E Ry — iR I A S SGE A AR R T A B
it SUEEAE A SAIFERSCE - sRIVER (A7) BUEHIE SRR EENEF
B ZOoC BN ERARESRESIE (&) ~ (5) BiIsme s - It T EEIVRR - B 0 iRAE

(BT s o E RIS R FRR AT B AR B SRR E RIS - AEIEHES
wiAE (55 ) HLUE HRECKIEE EAME R EERRANEE - B8 0 /RE (Bh) &
Fi Bt EH R LR E R GAE 20 HACHIEERRIA ~ SMEH - BLERE Rl AN E = BT B
HIEG > I EMAE () ELEES (RS - AN E A RS EEr e
BB o HRAh - SREIAE (F) - (5) T EAMRE L REZEANERES PR
TOEAVETEERAR - R HE SR A B AT B BN PTG 0 B A S AR B R B
A JREEREE TR (B ) AR R P B R (R B S S R RS TR -
HEEAT R, - SREFSAE (&) ~(5) S [FHF - BRI NG ER PRS- B
HREE 5 IIHER IEEE A E G SHY B - AR 7B S BEEE A/ NI E
AR RS ERERSE > DR IS e A N EE R4 R i R A SR B (E B A A HEE L T
SRACER > A TR R ALY 5 R R - AMERE S S B TR SRS TR
R T AR B EE MRS RIS RULER > MERFEEE (2 AEREE
BARE] 20 tHACHIAY T R P R A SR QR M 2D 4R~ B SV H B b -

R EAGER - (BIr) —SCHMEHRER (F) (5) AEEENVER O UEHRER
DA R Z PSR R E TS SRS - thEd (B0 WeRERy (H5EZ)
s S BRI EERED TR SRR E L o B E i B
B - FEL (BFRER) BEBEEBLRAER 20 LT ERREHNS2EE £ HAl

© s F 410412
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SRl R RHAN The Authors Series (EFHEEE  (fEFX 1)) N CERIEEE > DI 1942
LI T HACEEENE S R iEskauE Y Tventieth Century Authors ‘A Biographical Dictionary of
Modern Literature (SEFEFE * (20 HACIFESR  BASIRIERAEE)) o RS L ER A%
ZHNHEERE b B A S E 1950 000 - FLMEE 0 SEEHEL DL World Authors ({1
FEZ)) REHIF kS - £ 1980 FAIEHHIRA T 1900-1950 5~ 1950-1970
B2 11970-1975 ; &AM > PilskERE R IVEH > Bl (HHRYER © 1950-1970) w4 -

EERHE - WG AETE 20 S PEERENRY (ERER) wFE > FHEE 1940
FAHY (20 HEE1ER L BIACCERER A48 IERWEREE EE% > HRREAELL TSR
TER ) Ry T BB T HAHEE (agent) PAYAE  DUEBEHEZIIRS] > (EMITESER
B E A EHAER SRR S BUE—UEB I UERIEE - A8 28RS HRE T
Ay TS SCBRRRE - RS2 o ERHA R EREE - EE LN TR SREN
% s -1 _EAE RIS ISV T SR E - e SRR L B EARE DAE E B Y ~ BSEAY B2 ERAL
MR E » AMATHR I 5 TR LBSUEEER - I (HFUER) e
By TS EREERDGEBELIIMIMEITER - (HiS Bk E R A2 B EAE B 2R
TRECCER AR b - B BB B R B SO BB BRI & VIR (5 - 1D - 1F Ry
SEHEFMRRFHALERZEE S (HFUER) V4RH1T TR H DU ER AR
B EUFLAREEERMEmAVETET R, - R S B BE T RE Ty T R
((EFE

WFEUERRER: (E/) By (HEFRIESR © 1950-1970) %G LAE > H24m AF FEy
TERBLEA - AR EEE L PULEETE TR S E ThEERE ST
RBESYLEFHEER "R MRVERAREE - 05 P EsRe HATER - (Efasi Ak
PO AR Y RN B R ME B SR (R R PR T SR 5y » 407 IBEZ A1 (1892-1927) #dRHIHZEE
YR SCIRARBLPE T SR 3R - N BT GRS BRI R R M4 > TR DA A PR Tt
SEHIZHE - I HAFAUR B (“disenchanted age”) HIM AL - PEPLHEAR

M ez d kK RT ¢ 3F  American Authors: 1600-1900, British Authors Before 1800, The Junior Book of
Authors %3 5 7] o

253 i3 WA R > 4 1955 & ¢h Twentieth Century Authors: First Supplement ©

2 gz X 2352 World Authors: 1900-1950 ({£ R % %2 1900-1950)) ~ World Authors: 1950-1970 ({+
B 17 R 1950-1970)) ¥ World Authors: 1970-1975 (£ R 1% %2 1970-1975)) » = IRp AL ¢ L “A
Companion Volume to Twentieth Century Authors” ({20 € & ¥ 3 #4x) o

B EAE(ARERDEIRT Y F PR AL 2 B2 g ) (e k)

(F# 040 2013) F 1250 po5edp TR EF @il * ¥ 2 ¢ Bk | hd T4 &2

PR Mg RGN PR FRERT AR RS ORI .

74 (¥ ) Frances Stonor Saunders, The Cultural Cold War: The CIA and the World of Arts and Letters (NY: The
New Press, 2013).

75 [ % ] John Wakeman ed., World Authors: 1950-1970 (NY: The H. W. Wilson Company, 1975), pp. 21-22.
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(1924-1993 ) JIi 2 BEEAF b S By R sE A S BRI E B E 5 ECR « 4R 8 > 278
PSS SRR E R R A T B R B A TR E R > TR B R A R s -
NFEHt &S AE (“the whole nature of human society” ) &t E I (“universal implications™)

RS THEER « 7°

EREREANTROER - (HEAER © 1950-1970) LI A AESEKE - WiER
o~ SRR (ERVAIER - ISR BB R AR A VB R (F R R il R Y ~ PRIEESC
fexmEd TSR ) MRS - ME BRI F R R T > HEDRI S R EE T it

Bl E H FAIRET R RN T SR () —(EOVESEIREER » THIE e S
B DASFHE 1 RUAY (affectional ) ~ EG[4HY (sentimental ) Bl APEHY (humanity ) RIS ~ 7§
R R AT ARG - PIMESERZRE (1915-2018) £ AL S B E A 0G
W S sE RECU LAV B AEE - SOHEN R 5 £ RSB Ay i S8R 2
HIE o MEmEtah AR A (fE5K) (The Flower Drum Song, 1957 ) —{F# 2356
FEE R EZE ZEIREE - R RINE ATl B — M ae DK - FEAEE RS
BMRIEEEEL "ORRE P ERRESEEIREEE T LI/ ) (America as the homeland )
BT ERES - ¥

AR R AV B e B R EEE S F X 50 - (HEFER © 1950-1970) #HHY
TRERIVS » I HEAE i B A PSR EERE - EEERE AT R E AT
FUEEE - FE B (HYER ) EREFRIREGEE RAEE F255 T EEEF(1921-2013)
FH 1961 FE w3 (B A History of Modern Chinese Fiction ) ##EE R I B EATEZZ
NI HHS RS - MR E TR, - (H5ER) BVdRETZaERILURSENY T - BR8RFIR
ECAF o R B R B S BRI R - st (B —1F » (H5FUER) (EigszE e
ERLESE THREBGH » EEFRREIRUERE A 23 T PRt G AR R IS E
o FESTR S R B L A0V E{E (“They present a society in the last stages of decay,

7 e whzros pp. 1-2.

77 (i JTeresa Kowalska, “Tea, Ivory and Ebony: Tracing Colonial Threads in the Inseparable Life and Literature
of Han Suyin”, Journal of the Hong Kong Branch of the Royal Asiatic Society 40 (2000): pp. 21-32.

B gEE5 (» &% %® - 7 £ Rosalie Elisabeth Kuanghu Chow » 1916-2012) » =& %1% 3 1952 # 5 hp
@] 3 A Many-Splendored Thing (167 #¥5 (F) & (€F 5 34)) -

7 [ # ) Christina Klein, “Sentimental Education: Creating a Global Imaginary of Integration,” Cold War
Orientalism: Asia in the Middlebrow Imagination, 1945-1961 (Berkeley : University of California Press, 2003),

. 19-60.

80 I%p?fit%}'?>> BEMNSET T Sith: P ERE TR EBE A KA o % (45 ) Chang-Hee Kim, “Asian
Performance on the Stage of American Empire in Flower Drum Song”, Cultural Critique 85 (Fall. 2013): pp.
1-37. [ 4c ) James Deaville, “The Many Lives of Flower Drum Song (1957-2002): Negotiating Chinese
American Identity in Print, on Stage and on Screen”, in China and the West: Music, Representation and
Reception, eds. Hon-Lun Yang and Michael Saffle (Ann Arbor: University of Michigan Press, 2017), pp.
119-136.
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paralyzed by traditions and conventions that corrupt the men and stifle the women”) ; Eﬁ/\\i@([ﬂ’ﬂ
FEAAE Lt LB AL ZIE (“intimate boudoir realism”) HY[EI[E - ¥t & BliE
{E4% (“social and moral concerns of the Chinese tradition™) $&HEL (S (“psychologlcal
sophistication” ) AYFER ; X (<E#HE0 ) BLHATAERNRRBISUNGR Pink Tears » JISERATE
1 3 REBH L AT {5 478 2 JiE 1 J2 {18 N8 e A V5 R A Y JBR A0 B 2K 8] (““constant theme is the
crushing of the individual by the family until he no longer even wants to escape”) - RN ETRE
PRHVERGETHE - (M FUER) WFRHEH TR BB o e RFERMUA SRR
P TSRS FTRE NI 59 EESERYHL & 248 N A28 ~ &S (“remains a richly evocative
picture of a dying social system and the havoc it wreaks upon human beings” ) » FHE TR DL B By
AR B En DA NS B AR » AMERERL T BB 22 Ay R - 1B A S Ay = R B
TR (“Her picture of prerevolutionary China, however, achieve at their best a universality
that transcends their time and place.”) *!

Wl - BE (HYER) HREWRHGRE T BRI ELENERE - BEElF R
SRERAIORE T R (FERUSFIREEEES - (MFUER) BN EERE N P B
BAEME T, EWVE - IYEEAR T NEIES - —J7HE > i (HRYEZR) 15k
SRRy T A BEE TR EA A SRS 2RI ~ MR IR T B ARR SR
AL DU TIREFSAE 1950 R T EMMIEIIN ER #X5 5 - 25— HH - #
SRERTS » BRE (MFUER) R - BAE (B7r) B CHBEESFLUIERLZFE
ARG 20 HAC FHATP R SRS LSRR AR IERS T RSN AR E - 28T > AR
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Telling an Atypical Chinese Story:
A Study on Eileen Chang’s Autobiographical Novel The
Fall of the Pagoda and The Book of Change in the

Transcultural Context

Chao Chia-chi”

Abstract

This essay focuses on Eileen Chang’s (1920-1995) two-volume autobiographical novel
The Fall of the Pagoda (Pagoda) and The Book of Change (Change) written in the
mid-1960s, and explores Chang’s motivation of developing the western readers’
understanding about the early 20™ century China through her bilingual writing practice in the
novel. Firstly, the essay points out the paternal characters in Pagoda are intentionally
represented as remnants of the declining China rooted in the Confucianism, and discovers
that Chang, in Change, especially foregrounds the female issues by connecting the
adolescent patronage’s concerns with the Yin-yang gender concept and the philosophy of
Taoism. Subsequently, by examining Chang’s self-introduction published in the World
Author series, it traces Chang’s mentioning of May Fourth “New Literature” as the writing
paradigm, arguing that Chang’s target of writing Pagoda and Change was to clarify the
western readers’ misunderstanding about the early Republic of China. Finally, this essay
indicates that the editorial discourse of World Authors not only portrayed Chang as an
acclaimed Chinese novelist, but it also shaped Chang’s bilingual writings as the successful
literary representation of cultural China. Through the textual and contextual exploration of
Pagoda and Change, this essay concludes that the novel is not merely Chang’s
autobiographical piece, but it could be regarded as the transcultural medium in which Chang

transmitted her deep observation on the social transformation of the early 20" century China
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to the internationally non-Chinese readers.

Keywords: Eileen Chang, The Fall of the Pagoda, The Book of Change, transcultural, World
Authors



