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Borrowed Modernity——Yu Ta-fu’s Appropriation

of Western Aesthetics of Decadence

Chen- Nien Tsai

Abstract

This article starts from a brief investigation of modernity, discusses the process
of the western society in search of its modernity, and finds out that the so-called
modernity has different meanings in many aspects such as politics, culture, social
science, and psychology. One of the most important aspects of modernity in
literature is decadence.

When Yu Ta-fu was studying in Japan, he started to read western and Japanese
literatures and affected by them to a great degree. Most of his favorite writers
belong to romantic school. Therefore the decadent and melancholy flavor in his
writings comes from his imitation and borrowing of the western literature.

Keyword : Yu Ta-fu, appropriation, modernity.
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%! Calinescu, Five Faces of Modernity, pp. 166, 188 °



BHMARE—wTEARETRREZNTH 15

T (PR ) | GEEA B E T, R 0 (R PR AR A
It < (Johann Wolfgang von Goethe, 1749-82) » i # (James Thomson,
1700-48) -l =~ 2t A1 E L AR - BGETEL > Pkl [EEGRE o
7EE' Wiﬁ (hospitable, inviting dream, land of romantic age ) , (1:54) > ‘| Ff[19 £EE
P2 RS CRIORT) (Mignon ) » 4 T If el IR Fg — s (R et
52?'%2*’%“lﬁ'ﬁJ?n?ﬁ‘fﬂz_jw%ﬁ[hfllf’%i 2| o AR [ R ) jﬁ
B (R EPORL o A R 9 B S R A P i AT
0 SEEIEI P (R P B 1 SRS 0 o -
CEPR) = RPDBI9  SgRT IR % b0 FHBOIERT > 2 4 s b K
p,riF‘F%HIF[ Fkﬁﬁ » Rl PR PR DT SR U R
IRRRD M AERL ST By (R T R AN o E s (John Keats,
1795—1821) » % (George Byron, 1788-1824) JIRLE: &1 f LU T *
LonTEs kK ﬁrﬂjﬁ [ rﬁ[%)@ﬁgjﬁ B PURLA S F B Y (Gabrlele
D'Annunzio, 1863-1938) iU/ (F=f1457) (Thiumph des Todes ) i = [~[fi| F&
B o SRR VK (obsession ) » Y [FIAEE] S 0 SIERRR VR « 7
FIpSS & il Fed puEiR. > I —I{EJFUII:J ok ©
LRSSl e (L b R | R 6 FE A 15= SN I"EPF#IH et b L
i) (e = 2 Z52H PR il R n R B e G
pqu'rrﬁelﬁq ) (The Solitary Reaper ) fs[J#ifs— 17 9[1fi hypochondria (&E2%E-) «
CREB) [IEYF % > ZPRVIR - S) (R RAESRIT - oI e Lol i > b=
TN (RIS ) (Les Misérables) 1= ~ MRS 93y, (1:96) o (45 ) i
[ BRCRE R B Bl e A B T B R RS
f@ﬁﬂw@ﬂép [REPe o T TR PRI R
o Tp Y i ( EIF S ) o A PR BB =% Henri Frederic Amiel
(1821—81) KL - PEL Amiel Skl SRRV R R e DS ] A
P IO PO, L 1851 5 471 6 £+ Amiel [ IR
MZATREG Y RARGREN R RER ROOEXEHET »
ERAMHE@T » AR KFEKT » B A RGHEETBGRI  FTAF
FREHEE s FHEAE  BRFH T4 o (51 264)

—.E

2 RGEM - e (RERFE) B 1T



10 517 IF B85 S 4 T

1861 & 31| 17 [I1¥Z
SRFG BB RE » BT RO H - REZN » £8R%E

\i

BTGP o AEIRT KA Froeeee B) R KA RA T AT 5] —
B RAAL T RES e (5:265)

Jﬂ{xngF{F‘ﬁAmml AR R G-l prd F{ SIRELPYE T l[i)fﬂpﬂ@% . E'é"&iflﬁ' ,
G A AT AR - linFJW%F“E’[H U I ) o P
AR SRR ST [ R T )
RLTGIT S BRI E R TE H E PP pu- SpEpR o 5 (3:92) i (RABERYIEEE)
= e pap s DRRLEVE R RLE S TR s <1ﬁiﬂﬁﬁﬁt'> fie
P PIERf I IEI’:JF?,&@F[[;\_ TR R SRR e T i H[p}.%—ﬁﬂﬁ?h
(3:32)° 7 (Rh " (REER) puli— Ry (1 g~ fiz e
BXFLARAR  KROFIR > AREGHEG - RIETBRHAZLA
KB X ES A NRA > WG ARG ZREMTHTTEMLET - &
BTEEGORE  AHTLE > ERRGFRLAE  ELLRE
HHROTA  BRELT - FAHGM—RELADT AL » AT
ARAZR > e— A4 > B—ERkgaR  2EEEMA » XEM
EROBRF—F - RFTFF - LAty RSN/ F A
,_;]:i °

AL BEHRERE > EERZFRFIHFRORBIRAE K
KA EATE 2 (7:155)
B CRURRE 1)l = S g

AABRERLNED  ARBEHREARLGRT - ARBERZT
MER TFTRIRFE > RAMMAEseE RITAEXBRBEHR
R?%% s FRAE  AARMNTEEZOERLBEROAY  ROR
Ko ROEE LABEBRROA  BRRAEE - REAHCER
HIRIRBERGA? FRBER T ALY ER  TH T b AR F o

(7:153)
J {IF;FE?: J?JF:F”TLE% E ?J —%L\?;E J%Tuﬁlmc’ i R (Y EVEVEE
(TR ) (1> PO A TR PO » R PO 1 Bl ol



BHMARE—wTEARETRREZNTH 17

(5:160) > i (& F3pjFY) flro WL’TEEUEE-PEE'YH‘E%’E#?’kAi R P
<JFJTE€J%%T> s HTERL (P IRAYRAES) » EF[T“‘VE [P s r[J@H SRy B
ISR (3:74) > LI TR w‘r' IBUEE. | POTGBVE (e -
A H L [ RISR LHE R R ORI
SEPERRR b T VR 0 R T AR PO NS 2 R ()
oL SRR )~ S FIUP R LT PR SRR Al
WA .ifﬁ {1 E R ;L[ﬂ&?‘%{ Eﬁ%iguﬁl[@«l* AL E i SR Y
TR P PRI S R RN TSR Y F LR B 5 YRR
B~ SBFETIOT o T BT A T A “ﬁvﬁﬂﬂﬁiSWW@%=
ABRGRERBLEZHR PRATABEGINAFTROILER B
& — R B AT KRS R A Ffz o RELF Bl fans ey 48
Bl X2 RERMAOZOHLLHE A KGGEFRES (B
FHAH modern B FIRAFET) » BRAGMERRE [HAE] &8
FDE];E’E o 95

SRR R R T U P 3 P U AL o «HEI il
L['ﬂ»ﬁﬁa‘{%h ST N SIS E SR Ty T R A -

RASEIR » R hi FRIG W%—ﬁPFwWi’@@&w
TRPRTTRL Y By SRR - PPl S Al ol i/[““%i*‘ Bk E IW%EBL
L V%’%ﬁ%ﬁ?[i’fJ gﬂlﬁlrp =+ (l‘FSLQUIHTf) Y L T YT
* :‘é{j‘ﬁﬁa"ﬁFlEJ}fjﬂ,%ﬁ‘IﬁT I U fﬁ AT 559[4&1[_7,]]3\?5;&l o i
RIS — P (SO S 60

S BB BBARARIMY RS LR AMELHEF DAL B ARG BFFTE AL L
REIBXLLFHRIMALE)  (CARMEGER) - B 1045 -

AR (ARG ERY B 2000

S FEE: (ARMEMGERY B 2170

S B (ASTHAYEANRE)  (REARGARMEY s B 120 -

¥ ogRikd  GAARER)  BRTE ZAIR (MEAHMEEH) B3

% grdad : (IRAIRAL) » BABRFR  (BIRAFH) B850

¥ dasApTE TBRGARE] RREMERESPHEBEORNRNE 2 R iaBAPEREEGE
Yy o T AARE R PTTAN S P44 o B RAGILARM—F] > L EER : CHRRIMGANRMY) B 22

0 frldo kIR BEERTLE > K PBEXLHRARMELERRI  ME LIRS LR G L4
HEXZYORI  ARF (PEARRBZRIIEX) » B 82 HFAHA-BIREMIEE
ARG RI » ARE : (KRAERDFHTPORBRGHEBEE AR RILER) » (502
R - WERGHLRY 27558 B 1124 -



10 517 IF B85 S 4 T

HL ] & ALY A0 © IR A S
B plRL- FEss i‘ﬁ]&ll » B I VTR Jﬁ* zt*[ = (Wayne C. Booth) 7
<< | S 12%EZ )( The Rhetoric of Fiction )— ? HI% I'.F[HF,I‘FHJ (implied author)
(H 4. §JEI, ll'::l:%'f ,_i.]‘EFf [H“?U ey FIZG - ﬂ R B ll'::ﬁ i
ltﬂW@ RF R W*?%Fhwtgﬁﬁ%%ﬁJﬂﬂma EXIE
FUBEES » I o fﬁ?ﬁ‘“r“ SIS Y SPAUREAT -

Tk FlTBSIZR PO SPAVT PR L AT H R PR SR o L E
HH’V‘E'}’E?*] ’,ﬁgﬁﬁﬁ@'[ﬁ&'?ﬁﬁé e F';[/ PS5 P IRIPER e > 2 IEﬂIF]' L
PJ 27 Cintertextuality ) =V [ 08 = S (B pvAi s » [ E F s
SRy T PR (mimesis) > - FESEH UL o

(r%_”‘

|

=~ Hliam
K R s S (e L
RS T B R 4 R

FIHH (& @ﬁmﬁﬁﬁﬁgﬁm IR T {p RSB PEARR [ Il A Fvy
SR RIRVE R [y 52 R ERIPOTR R B~ R ARG
TGRSR POEVT SR YRR YR I R AR R [ E A
2 | L &f"}y%\”‘%{?lef ;F.L[_EQF&' T ] AT AR O] e O

AR ffE[iﬁijﬁF@ CHEAEIBERETI LY S KR AR (B
A S ETT AT A SRR R > T R AR B IR 2L
W AT~ o IR A (SRR BB R R 12 A P
o HRCEPRLET PR ~ P BT PRI RS R TR R
FLGEF (EH UL A o b FEY A TR H R

LIEAR S Tl ESiNE R UG = S T RS T e L e
e A e T R L Rl N | R LB e
(B  — ZEEREGETE RV g i - S IR EVRLTG T Y 1 i
APV G Rl o
(4 ERBEI @RI AR AE W R R P (D) 5 5 AReE
NSC97-2410- H 110-051)

81 Wayne C. Booth,. The Rhetoric of Fiction, pp. 71-76, 211-21 etc.



BHMARE—wTEARETRREZNTH 19

51 & H

— &%
T Hj\ CoiEA ) » g sl ‘ﬁﬁ# 1975 F -

=T

ST
A

GERCE

TR

T (A R

R T R

IR P R ) > 470« 8 e o
2001 = o

FOREESEIOAR L+ P RO > 2 B PIHSE: - 2003 F oo

$i|ﬁl>> SOF A A USR5 1986 F o

(P Epl) N E HMF,?F:“ f”f PRSI 1991 F -
o PR (RIS PO = Sl Ut ) e s BTyt 2002 &
R R (R r%c‘[ FE) o AR T Y BT 5 1984

__":J: o

(R ERORER ) > 2™ 0 B P ISR > 1996 F o

SO SR ) 0 A L TSRS - 2002 F e
DRSSPSR E) o I TSRS 5 2005

T CH AR Y SERNE) o R PR R AT ERO YR > 2002 &
SRR AR » AR T By > 1990 F -
LR EA  REE S MUY - 1084 F o

(HREAY &) 571125 ?ﬂ‘[\[ Db L 1982 F e

 BIRIEHET  (IBEL T RL) » FH % B 1979 &

(CHREAIEE) > HRA 2 T S ATy > 1982 F -

PR (R G (RRAFE) - s TSI 1931 F

i



20 517 IF B85 S 4 T

HRET (GREAE) » A 0 AP BTy > 1990 # o

TN ¢<<?Jﬂi$_i¥?§m>> s A T A 1984 = o

[@9%‘% > 2 PR CRRAGFETR]) - P R e TebB ey > 1985 &
P ?%’*r’ (EoHER) > T TS e > 1998 5

PRIl = (T8 5 20 filae s 58 » 51 2 RS At - 2000 &
TR T CREFE ) - R iR B e > 1083 F

M (BRI - A5 s M N S - 1993 & o

IR (= o By S IEAOAE S ) > J5 e 5 ERLE - 2008 & -

FEPRRTS IR e il 1982 7

;k?: << ﬂl_{>> :.’E}Lju : ?’;EFIB > 20061": °
Bk S (A AR BERIGTRN 1017-1027) » f7f < TS
1997 & «

BEISEET  CALETEeR]) - 48 fEE b ey - 1985 &
Baudelaire, Charles. Oeurres completes. Paris: Gallimard,1961.

Booth, Wayne C. The Rhetoric of Fiction. Chicago: The University of Chicago Press,
1983.

Brabble, Margaret. ed. The Oxford Companion to English Literature. Oxford, Eng.:
Oxford UP, 1985, 5™ ed.

Brooker, Peter. ed. Modernism/Postmodernism. Lodon:Longman,1992,

Calinescu, Matei. Five Faces of Mondernity. Durham: Duke UP, 1987, first
published in 1977.

Concourt, Edmond et Jules de. Journal. Paris: Fasquelle and Flammarion,1956.



BHMARE—wTEARETRREZNTH 21

Giddens, Anthony. The Consequences of Modernity. Oxford, UK: Polity Press, 1990.

Hall, Stuart. et al., ed. Modernity:  An Introduction to Modern Societies. Oxford, UK:
Polity Press, 1955.

Lee, Leo Ou-fan. The Romantic Generation of Modern Chinese Writers ( 1896-1945) .
Cambridge, MA: Harvard UP, 1973.

Lin, Yu-Sheng,Crisis in Chinese Consciousness. Madison: The University of
Wisconsin Press,1978.

Lyotard, Jean-Francois. The Postmodern Condition: Report on Knowledge. trans.
Geoff Bennington and Brian Massumi. Minneapolis: University of
Minnesota Press,1984.

Nietzche, Friedrich. The Birth of Tragedy and the Case of Wager, trans. Walter
Kaufman. New York: Vintage Books, 1967.

---,---. On the Genealogy of Morals and Ecce Home. New York: Vintage Books,19609.

Taylor, Charles. Sources of the Self: The Making of Modern Identity, Oxford, MA:
Harvard UP, 1989.

Russell, Bertrand. A History of Western Philosophy and Its Connection with Political
and Social Circumstance from the Earliest Times to the Present Day. New
York: Simon and Schuster, 1946.

Waters, Malcolm. ed. Modernity: Critical Concepts, Vols. 1-4. London: Routledge,
1999.

=~ Bl X

GOREAR (Pt = & T BRI SV L) - SEALT 2007 F
10 £] 5 E'Fﬁ?ﬁﬁk%’ﬁ Conference on East-West Studies -

mirl)
—lg

—

O] FET YOGS RIS ) (TR EH) 23 6
5 2006 & 10 £| » FI 59-61 -



22 B 5t o I K £ o SO A 4 T

B (R AT G0 A SR ) (AP SRS ) 16 & 3 1] 2001
5 Q| FI5557 -

FE  (RE BT TP R A A SRt ) - CIRPRIT TS -
T @EISS) » 27 % 531> 2007 £ 10 7] > F1 1124 -

Lee, Leo Ou-fan. “Literary Trend 1:The Quest of Modernity,1895-1927,” in The
Cambridge History of China, Vol.13, Cambridge, Eng.: Cambridge UP, 1983,
pp.499-515 -

---,---. “In Search of Modernity: Some Reflection on New Mode of Consciousness in
20" Century Chinese History and Literature,” in Paul A. Cohen and Merle
Goldman, eds. Ideas across Culture:Essays in Honor of Benjamin Schwartz.
Cambridge: Harvard East Asian Monographs, 1990. pp. 109-36.

Berman, Marshall; and Jurgen Habermas, “Modernity: An Unfinished Project,” in
Charles Jencks, ed. The Post-modern Reader. New York:St. Martin’s
Press,1992. pp. 158-171.

Hamilton, Peter. “The Englightenment and the Birth of Social Science,” in Stuart Hall
et al..ed. Modernity: An Introduction to Modern Societies. Oxford, UK:
Polity Press, 1955. pp.19-227.





